THIRD ANNUAL 


SPECIAL EXHIBITION 


FOREIGN WATER COLORS 


DURING THE WEEK BEGINNING 
MONDAY, JAN’Y 19th, 1891 


J. EASTMAN CHASE 


7 HAMILTON PLACE BOSTON, “MASS. 


PROEM. 


In exhibiting this collection of new Water Colors 
we take great pleasure in recommending the high 
standard of its general excellence. All the principal 
different schools of water-color painting are repre- 
sented—in many cases by their foremost masters, whose 
names are too well known to require mention. 

Among the important foreign artists, introduced 
for the first time in this city by these special annual 
exhibitions, will be found MM. Eugéne Grivaz, M. 
Signorini, G. Fraipont, John Varley and Mile. Maximil- 
lienne Guyon. 

M. Grivaz, pupil of MM. Lefebvre and Boulanger, 
is an annual exhibitor at the Paris Salon, and has at- 


tained the highest eminence as a painter of dainty little 


figure subjects of exquisite technique. 

M. Signorini is a Roman artist resident in Paris, 
whose work bears the decided impress of the bold Ro- 
man school. 


M. G. Fraipont is introduced in this city for the 
first time by two landscapes in this exhibition. A 


pupil of MM. Hendrick and A. Gués, he is an annual 
exhibitor at the Salon, and representative of the best 
school of French landscape painting in water colors. 

John Varley, as is probably generally known by 
this time, is the grandson of the original founder of the 
English Water Color Society, grandnephew of Copley 
Fielding and Wm. Mulready, R. A., and son of Albert 
Fleetwood Varley, R. A. He is an annual exhibitor 
at the London R. A., Roy. Ins. of Water Colors, etc., 
etc., and one of the recognized foremost English artists 
in his line. Maximillienne Guyon-Goepp (ée Guyon) 
is inimitable in her way. Her fame is established. 
It will be remembered that the Salon granted her a 
medal in 1888, when she was only twenty years of age, 
an event unheard of before in the history of the Salon. 

Among other artists represented in the collection 
to whose works we would specially for the first time 
call attention, are H. G. Maratta and Arthur Dawson, 
the former an American born of Italian parents, and 
the latter a native of England. Maratta’s art educa- 
tion was developed by his own indefatigable efforts 
principally. A self-educated artist, he has, notwith- 
withstanding all disadvantages, worked himself ‘‘ into 
line’’ at all the principal American water-color exhibi- 
tions to which he has applied, and his works are every- 
where highly appreciated for their individuality and 
masterly breadth of treatment. 
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Arthur Dawson is best known as an etcher, whose 
Venetian subjects (in etching) have secured for him 
more than local fame. He is a member of the English 
Society of Painter-Etchers, and a well-known exhibitor 
at the principal galleries. 

The examples in this collection are generally se- 
lected from the different artists’ newest works with dis- 
criminating care, more attention having been devoted 
to the selection of the individual subjects themselves 
than to the mere names and status of the artists, how- 
ever great they may be. 

The brilliant successes attending our previous an- 
nual exhibitions is cause for renewed encouragement 


from year to year; and no pains or expense has been 


spared to, so far as possible, make the present collec- 


tion outdo all former ones in quality. 


Io, 


Arthur Dawson. 


Clearing Off. 

By the Riverside. 

A Hazy Day. 

Old Farm House, Neuchatel. 


George E. Essig. 


Road to Beach, Cape May, After Rain. 
Study of Waves. 


Foggy Morning at Sea. 


W. C. Fitler. 


On the Housatonic. 


M. Georges Fraipont. 


Maison de Campagne. (Upright.) 
Ss mS (Oblong. ) 
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Il. 


12. 


13: 


14. 


$s. 
16. 
17. 
18. 
19. 
20. 
21. 


22. 


John Fullwood. 


Turn in the Road. 
Near Pool Hall. 


Gabrini. 


A Council of War. 


Georges Gassies. 


Summer Evening near Fontainebleau. 


M. Eugene Grivaz. 


L’ Accroc. 

Les Fleurs rafraichies. 

Les Souliers nouveaux. 

Le Premiere Aveu. 

L’ Evantatl—Berger et Bergere. (By Mme. Grivaz.) 
Femme au nid a’ oiseau. 

Femme au Lapin. 


Qui ne risque rien n'a rien. 
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23. 
24. 
45; 
26. 
27. 
28. 


29. 


37- 


Mlle. Maximillienne Guyon. 


O Que jaime les militaires. 

A la Campagne. 

De nous voici encore deux. 

L Attente. 

Le souffie embaumé du printemps. 
La Toile de Penelope. 


Les Cousines. 


Henry J. Harris. 


On the Grand Canal, Venice. 
Early Morning, Venice. 

At Anchor. 

Ostend Harbor. 

January in Csernay, France. 
Winter in Yorkshire. 


On the Moselle, France. 


F. DeHaven. 


Solitude. 


Autumn. 


L. W. Hawkins. 


39. Among the Poppies. 


J. Henry Hill. 


40. Windsor Castle. 


M. Japhet. 


41. La Sortie de l église. 


Miss Isabella Jay. 
(Copies of Turner’s Water Colors, National Gallery.) 


42. Twilight and Setting Moon. 
43. Saumier. 

44. Grand Canal, Venice. 

45. Jumieges. 

46. Bolton Abbey. 


47. River Scene, France. 


48. Venice. 


54. 


55: 


56. 


t 57- 


58. 


Originals by Miss Jay. 
View from the Boboli Gardens, Florence. 
Ben Lomond. 

From Glen Fulas. 


Across Loch Lomond. 
By the Arno, Florence. 


L. Jiminez. 
Soubrette. 


H. Jouard. 


The Fill. 


Daniel Kotz. 


Sunset, Saint Jo, Michigan. 


Prof. E. J. J. Leteurtre. 


Libourne, France. 


P. Longega. 


Colonna della Piazzetta, Venice. 


‘ 
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67. 
68. 


69. 
70. 
at. 
72. 


H. G. Maratta. 


Autumn Twilight. 

The Marsh. 

The Old Homestead. 

A Quiet Day. 

A Breezy Day. 

At Windermere, England. 
Going to Town. 


Early October. 


Mme. Michel-Langelier. 


Le Miroir. 
Dans le forét. 


W. and H. I. Marlatt. 


Great Expectations. 
The Old Dock at Watkins, New York. 
Burning Brush, Twilight. 


Moonrise at Sunset, Santa Barbara, Cal. 
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"hg McChesney. 


73. October Haze. 


74. An “Autumn Bit.” 


J. Francis Murphy. 


74%. ‘‘ On the Meadows.’ 


Felix Oudart. 


75. Shepherdess. 
76: The Watering Place. 


C. Palianti. 


77. Landscape and Cattle. 


978. On the Lotre. 


ge Regnault. 


79. Birds. 


W. T. Richards. 


794. On the Beach at St. Ives. 
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80. 


82. 


83. 


84. 


85. 


H. M. Rosenberg. 


The Meadow. 
A Sunny Pathway. 


A Connecticut Beach. 


I. Rossert. 


Sheperdess. 


|: ges Tee Roys. 


Housatonic Valley, Mass. 


Twin Lakes, Connecticut. 


Prosper L. Senat. 


The Arno at Florence. 

St. Pau:’s Landing Place, Possuolt. 
Vesuvius from Castlemare. 
Entrance to a Capri Villa. 

A Capri Hillside. 

The Lido, Venice. 


The Ponte Vecchio, Florence. 


M. Signorini. 


93- Un Gentilhomme du temps Louis XV. 
94. Une Grande Dame du temps Louis XV. 


A. E. Sterner. 


95. Head. Girl with Muff. 
96. Fancy Head. 


T. Uwins, R. A., 


(Keeper of Nat. Art Gallery, London, etc.) 


963. ‘Poetry and Art.’’ (From the collection of the 
celebrated artist John Neagle, with his hand- 
writing on bottom margin.) 


John Varley. 


97. Port of Brunnen, Lake Lucerne. 

98. Under the Walls of Chillon Castle. 

99. ort of Suna, Lago Maggiore. 

100. Scherslingen, Lake of Thun. 

tor. City of Thun, Evening. 
102. Bridge on the Severn, near Gloucester, England. 


103.. Lake Muszano, above Lugano. 
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106. 


107. 


C. Vellnet. 


Pastoral. 


Pastoral. 


Wm. J. Whittemore. 


‘© A Yellow Rose.” 


A. Ek Wyant. 


The Woods. 


ON EXHIBITION 
TWO NEW ETCHINGS: 


The Water Bearer. Etched by R. pr Los 
Rios. From the painting by CHARLES SPRAGUE 
PEARCE (Salon, 1887). 


This subject has been etched by this most eminent 
Spanish etcher (medal of honor, Salon, 1888), in the 
most elegant and elaborate manner, interpreting with 
rare and consummate skill the exquisite and dignified 
beauty of the original. (Size of etched surface, upright, 


13% x 21%). 


Artist’s proofs on parchment with remarque, 100 printed,. . . $48 00 
« s¢ « Japanese paper, 100 printed, ....... 36 co 


No prints of this plate. 


A Street in Capri. Etched by victor 
Focriuion. From the painting by JEAN BENNER 


(Museé de Chalon-sur-mer). (Size of etched sur- 
face, upright, 1234 x 23). 


Unique edition of 200 impressions upon parchment, with remarque, 
signed by both artists, Plate destroyed,. ...-...-- $30 00 
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